WRITTEN COMPOSITION

Rubrics and Sample Responses
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Write an essay explaining how a person can feel
connected to a special place.

The information in the box below will help you remember what you should think about when you
write your composition.

REMEMBER—YOU SHOULD
Q write about the assigned topic
O make your writing thoughtful and interesting

Q make sure that each sentence you write contributes to your
composition as a whole

QO make sure that your ideas are clear and easy for the reader to
follow

Q write about your ideas in depth so that the reader is able to
develop a good understanding of what you are saying

U proofread your writing to correct errors in spelling,
capitalization, punctuation, grammar, and sentence structure

The names of individuals mentioned in the compositions have been
changed to protect the confidentiality of the students whose responses
appear in this guide.




SCORE POINT 1

EACH COMPOSITION AT THIS SCORE POINT IS AN INEFFECTIVE PRESENTATION OF THE WRITER’S IDEAS.

Focus and Coherence

a Individual paragraphs and/or the composition as a whole are not focused. The writer may shift
abruptly from idea to idea, making it difficult for the reader to understand how the ideas
included in the composition are related.

0 The composition as a whole has little, or no, sense of completeness. The introduction and
conclusion, if present, may be perfunctory.

() A substantial amount of writing may be extraneous because it does not contribute to the
development or quality of the composition. In some cases, the composition overall may be only
weakly connected to the prompt.

Organization

O The writer’s progression of thought from sentence to sentence and/or paragraph to paragraph is
not logical. Sometimes weak progression results from an absence of transitions or from the use
of transitions that do not make sense. At other times, the progression of thought is simply not
evident, even if appropriate transitions are included.

O An organizational strategy is not evident. The writer may present ideas in a random or
haphazard way, making the composition difficult to follow.

a Wordiness and/or repetition may stall the progression of ideas.

Development of Ideas

) The writer presents one or more ideas but provides little or no development of those ideas.

O The writer presents one or more ideas and attempts to develop them. However, this
development is so general or vague that it prevents the reader from understanding the writer’s
ideas.

O The writer presents only a plot summary of a published piece of writing, a movie, or a
television show.

O The writer omits information, which creates significant gaps between ideas. These gaps prevent
the reader from clearly understanding those ideas.

Voice

O The writer does not engage the reader, therefore failing to establish a connection.

g There may be little or no sense of the writer’s individual voice. The composition does not
sound authentic or original. The writer is unable to express his/her individuality or unique
perspective.

Conventions

g There is little or no evidence in the composition that the writer can correctly apply the
conventions of the English language. Severe and/or frequent errors in spelling, capitalization,
punctuation, grammar, usage, and sentence structure may cause the writing to be unclear or
difficult to read. These errors weaken the composition by causing an overall lack of fluency.

O The writer may misuse or omit words and phrases and may frequently write awkward

sentences. These weaknesses interfere with the effective communication of ideas.
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Score Point: 1 :

The writer of this ineffective composition initially focuses on a special connection to a basketball

court but shifts abruptly to discussions of someone without a special place and where special
places can be. Wordiness and repetition (someone doesn’t have a special place, someone didn’t

have a special place) stall the writer’s progression of ideas, and the ideas have little to no
development. In addition, frequent conventions errors weaken the fluency of the composition. 63
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Score Point: 1
In this ineffective composition, the writer discusses how people can feel connected to a
special place because they had a good moment with a special person there or because
they had a childhood memory there. However, the writer’s presentation is vague and
repetitive with little to no development of these ideas. In addition, frequent conventions
errors weaken the fluency of this composition. 64
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Score Point: 1

In this composition the writer remembers and reflects on a tree house in the woods and its
destruction to make room for a house. Even though the narrative progresses and the
writing is clear, the level of development is insufficient to achieve a higher score.
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Score Point: 1

The writer of this composition focuses on the idea that people can have an emotional
connection to places (the writer to a baseball field, veterans to a battlefield, and people to
cemeteries where loved ones are buried). However, the development of these ideas is too
general and insufficient to be considered somewhat effective. In addition, repetition (on
the field every thing seems to go away, every thing seems to disappear when I step onto
the field) and wordiness weaken this composition.
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SCORE POINT 2

EACH COMPOSITION AT THIS SCORE POINT IS A SOMEWHAT EFFECTIVE PRESENTATION OF THE WRITER’S

IDEAS.

Focus and Coherence

a Individual paragraphs and/or the composition as a whole are somewhat focused. The writer
may shift quickly from idea to idea, but the reader has no difficulty understanding how the
ideas included in the composition are related.

g The composition as a whole has some sense of completeness. The writer includes an
introduction and conclusion, but they may be superficial.

O Some of the writing may be extraneous because it does not contribute to the development or
quality of the composition as a whole.

Organization

O The writer’s progression of thought from sentence to sentence and/or paragraph to paragraph
may not always be smooth or completely logical. Sometimes the writer needs to strengthen the
progression by including more meaningful transitions; at other times the writer simply needs to
establish a clearer link between ideas.

O The organizational strategy or strategies the writer chooses do not enable the writer to present
ideas effectively.

a Some wordiness and/or repetition may be evident, but these weaknesses do not completely stall
the progression of ideas.

Development of Ideas

O The writer attempts to develop the composition by listing ideas or briefly explaining them. In
both of these cases, the development remains superficial, limiting the reader’s understanding
and appreciation of the writer’s ideas.

O The writer presents one or more ideas and attempts to develop them. However, there is little
evidence of depth of thinking because this development may be somewhat general, inconsistent,
or contrived.

3 The writer may omit small pieces of information that create minor gaps between ideas.
However, these gaps do not prevent the reader from understanding those ideas.

Voice

a There may be moments when the writer engages the reader but fails to sustain the connection.

a Individual paragraphs or sections of the composition may sound authentic or original, but the
writer has difficulty expressing his/her individuality or unique perspective.

Conventions

O Errors in spelling, capitalization, punctuation, grammar, usage, and sentence structure
throughout the composition may indicate a limited control of conventions. Although these
errors do not cause the writing to be unclear, they weaken the overall fluency of the
composition.

0 The writer may include some simple or inaccurate words and phrases and may write some

awkward sentences. These weaknesses limit the overall effectiveness of the communication of
ideas.
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Score Point: 2
In this concise composition, the writer’s feelings about going to back to Mexico (such a chore for
me, being there was so awkward) are opposite those of the writer’s mother (loved it, never
wanted to leave). In a conversation that followed, the mother explained why she feels that way
(when she left Mexico a piece of her remained there, every time she returns she picks up that
piece and is whole again). Although the writer presents a unique perspective and the conventions
are appropriate, the level of development remains superficial and lacks depth of thought.
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‘ Score Point: 2

This somewhat effective composition focuses on the idea that people need a special place
to get away from their problems. The writer provides a brief analysis of “Going to
America” and a personal anecdote (whenever I am angry, I always go to my grandparent’s
house) but provides only a plot summary of “My Father Sits in the Dark.”
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Score Point: 2

The writer of this philosophical composition presents the idea that memories are tied to

places, and this connection exists because one experiences an emotion there. An example
of such a place (grandmother’s house) is given along with memories that took place there
(the traditional Christmas, being so full from Thanksgiving dinner, making tamales) that
create emotions (happiness, comfort, safety). These memories can then make one feel
better in trying times. The ideas progress logically and fluently. Overall, the level of
development remains superficial, preventing the writer from achieving any depth of
thought.
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Score Point: 2
In this reflective composition, the writer remembers events that occurred while visiting Tadpole Lake

(my dad took me there, I learned how to fish, and catching a fish for the first time) and how this place
created a special relationship with the writer’s father. Although the voice is strong and sustained and
the conventions are appropriate, the level of development remains general and lacks depth of thought.



SCORE POINT 3

EACH COMPOSITION AT THIS SCORE POINT IS A GENERALLY EFFECTIVE PRESENTATION OF THE WRITER’S

IDEAS.

Focus and Coherence

0 Individual paragraphs and the composition as a whole are, for the most part, focused. The
writer generally shows the clear relationship between ideas, making few sudden shifts from one
idea to the next.

a The composition as a whole has a sense of completeness. The introduction and conclusion add
some depth to the composition.

O Most of the writing contributes to the development or quality of the composition as a whole.

Organization

) The writer’s progression of thought from sentence to sentence and paragraph to paragraph is
generally smooth and controlled. For the most part, transitions are meaningful, and the links
between ideas are logical.

The organizational strategy or strategies the writer chooses are generally effective.
Wordiness and/or repetition, if present, are minor problems that do not stall the progression of
ideas.

Development of Ideas

O The writer attempts to develop all the ideas included in the composition. Although some ideas
may be developed more thoroughly and specifically than others, the development overall
reflects some depth of thought, enabling the reader to generally understand and appreciate the
writer’s ideas.

0 The writer’s presentation of some ideas may be thoughtful. There may be little evidence that
the writer has been willing to take compositional risks when developing the topic.

Voice

0 The writer engages the reader and sustains that connection throughout most of the composition.

] For the most part, the composition sounds authentic and original. The writer is generally able to
express his/her individuality or unique perspective.

Conventions

() The writer generally demonstrates a good command of spelling, capitalization, punctuation,
grammar, usage, and sentence structure. Although the writer may make minor errors, they
create few disruptions in the fluency of the composition.

d The words, phrases, and sentence structures the writer uses are generally appropriate and

contribute to the overall effectiveness of the communication of ideas.
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Score Point: 3

In this generally effective response, the writer presents a narrative about a man named
Javier and his connection to a big oak tree in Oasis Park. A description of his childhood
experience (feeding the birds, eat peanut butter and jelly sandwiches, wait for dad) is
followed by how as an adult, he and his family meet under the big oak tree. Javier relives
his childhood experience, thus passing the connection to his son (has a peanut and butter
and jelly sandwich, tell stories of his childhood). Appropriate use of conventions and a
sense of the writer’s voice contribute to the effectiveness of this composition.
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Score Point: 3

The writer of this concise, engaging composition describes the events that connect him
with a stone fence at his grandparents’ house. Effective imagery and word choice (nailed
me with a dirt clod, my refuge to hide my fears) strengthen the development as well as
the voice, and the thoughtful introduction and conclusion add some depth.
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Score Point: 3

In this composition, the writer focuses on her closet as a place she has a special
connection to because that is where she expresses her emotions. The closet provides a
place to cry (when my brother’s best friend died, dad was diagnosed with cancer,
teammate was killed by a drunk driver), a place to giggle (if the girls are over and our
conversation turns to guys), and a place to express thoughts (I sit and write letters to my
future husband). The strong sense of voice and good command of conventions add to the
effectiveness of this composition.
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Score Point: 3

The place this writer feels connected to is a golf course. Playing golf became an
alternative to baseball (I was forced to stop playing to prevent further medical damage)
and a way to relieve stress (If I was ever stressed or worried, I could rely on the tranquil
fairways of the golf course to soothe my thinking). The development overall reflects
some depth of thought, and effective description (perfectly cut grass, the flag which is
gently waving in the cool spring air) adds to the sense of the writer’s voice.
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SCORE POINT 4

EACH COMPOSITION AT THIS SCORE POINT IS A HIGHLY EFFECTIVE PRESENTATION OF THE WRITER’S IDEAS.

Focus and Coherence

0 Individual paragraphs and the composition as a whole are focused. This sustained focus enables
the reader to understand and appreciate how the ideas included in the composition are related.

d The composition as a whole has a sense of completeness. The introduction and conclusion are
meaningful because they add depth to the composition.

) Most, if not all, of the writing contributes to the development or quality of the composition as a
whole.

Organization

a The writer’s progression of thought from sentence to sentence and paragraph to paragraph is
smooth and controlled. The writer’s use of meaningful transitions and the logical movement
from idea to idea strengthen this progression.

) The organizational strategy or strategies the writer chooses enhance the writer’s ability to
present ideas clearly and effectively.

Development of Ideas

) The writer’s thorough and specific development of each idea creates depth of thought in the
composition, enabling the reader to truly understand and appreciate the writer’s ideas.

O The writer’s presentation of ideas is thoughtful or insightful. The writer may approach the topic
from an unusual perspective, use his/her unique experiences or view of the world as a basis for
writing, or make interesting connections between ideas. In all these cases, the writer’s
willingness to take compositional risks enhances the quality of the content.

Voice

O The writer engages the reader and sustains this connection throughout the composition.

O The composition sounds authentic and original. The writer is able to express his/her
individuality or unique perspective.

Conventions

O The overall strength of the conventions contributes to the effectiveness of the composition. The
writer demonstrates a consistent command of spelling, capitalization, punctuation, grammar,
usage, and sentence structure. When the writer attempts to communicate complex ideas through
sophisticated forms of expression, he/she may make minor errors as a result of these
compositional risks. These types of errors do not detract from the overall fluency of the
composition.

() The words, phrases, and sentence structures the writer uses enhance the overall effectiveness of

the communication of ideas.
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Score Point: 4

In this thoughtful composition, the writer’s brother has just returned from serving in Iraq
and now appreciates and feels connected to his home country. The tragedy in Iraq
(suicide bombers, friends shot, the chaos of war) is contrasted with the things he took for
granted (the good education he received, having a home, food every day, clean water).
This appreciation was furthered as the soldiers contrasted their childhoods (little league
games, eating ice cream) with those of children in Iraq. The specific word choice
enhances the authenticity of this piece, and consistent control of conventions adds to the
effectiveness of this composition.
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Score Point: 4

In this focused and detailed reflective piece, the writer describes moving from the
Philippines to Texas and how one can be “Americanized” and still maintain a connection
to one’s home. Strong depth of development and excellent word choice add to the
effectiveness of this composition and contribute to the strong sense of the writer’s voice.
Highly effective control of conventions enhances the writer’s presentation.
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Score Point: 4

In this highly effective composition, the writer provides a reflective and descriptive
presentation of a special connection to her kitchen. The reader is taken to a room with a
mother preparing dinner and listening to her child to a table where the family discusses
and shares what is happening in their lives to the fun had on a weekend. The nice imagery
and strong sense of voice contribute to the overall effectiveness of this composition.
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Score Point: 4

In this unusual and risky approach, the writer takes the reader on a sensory journey
(feeling the cushy brown carpet through my toes, the smell of the torn leather chair, the
sound of the chain on the door) through a house as the family is moving out. Depth is
achieved as the writer remembers events that have taken place and comes to terms with
the impending loss. Highly effective word choice and good command of conventions add
to the overall effectiveness of this composition.
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