WRITTEN COMPOSITION

Rubrics and Sample Responses
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Write an essay explaining the value of the small,
everyday events of life.

The information in the box below will help you remember what you should think about when you
write your composition.

REMEMBER—YOU SHOULD
O write about the assigned topic
O make your writing thoughtful and interesting

QO make sure that each sentence you write contributes to your
composition as a whole

O make sure that your ideas are clear and easy for the reader to
follow

O write about your ideas in depth so that the reader is able to
develop a good understanding of what you are saying

O proofread your writing to correct errors in spelling,
capitalization, punctuation, grammar, and sentence structure

The names of individuals mentioned in the compositions have been
changed to protect the confidentiality of the students whose responses
appear in this guide.
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SCORE POINT 1

EACH COMPOSITION AT THIS SCORE POINT IS AN INEFFECTIVE PRESENTATION OF THE WRITER’S IDEAS.

Focus and Coherence

O Individual paragraphs and/or the composition as a whole are not focused. The writer may shift
abruptly from idea to idea, making it difficult for the reader to understand how the ideas
included in the composition are related.

a The composition as a whole has little, or no, sense of completeness. The introduction and
conclusion, if present, may be perfunctory.

O A substantial amount of writing may be extraneous because it does not contribute to the
development or quality of the composition. In some cases, the composition overall may be only
weakly connected to the prompt.

Organization

0 The writer’s progression of thought from sentence to sentence and/or paragraph to paragraph is
not logical. Sometimes weak progression results from an absence of transitions or from the use
of transitions that do not make sense. At other times, the progression of thought is simply not
evident, even if appropriate transitions are included.

a An organizational strategy is not evident. The writer may present ideas in a random or
haphazard way, making the composition difficult to follow.

0 Wordiness and/or repetition may stall the progression of ideas.

Development of Ideas

o The writer presents one or more ideas but provides little or no development of those ideas.

O The writer presents one or more ideas and attempts to develop them. However, this
development is so general or vague that it prevents the reader from understanding the writer’s
ideas.

a The writer presents only a plot summary of a published piece of writing, 2 movie, or a
television show.

) The writer omits information, which creates significant gaps between ideas. These gaps prevent
the reader from clearly understanding those ideas. '

Voice

a The writer does not engage the reader, therefore failing to establish a connection.

O There may be little or no sense of the writer’s individual voice. The composition does not
sound authentic or original. The writer is unable to express his/her individuality or unique
perspective.

Conventions

a There is little or no evidence in the composition that the writer can correctly apply the
conventions of the English language. Severe and/or frequent errors in spelling, capitalization,
punctuation, grammar, usage, and sentence structure may cause the writing to be unclear or
difficult to read. These errors weaken the composition by causing an overall lack of fluency.

0 The writer may misuse or omit words and phrases and may frequently write awkward

sentences. These weaknesses interfere with the effective communication of ideas.
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Score Point: 1

After a perfunctory introduction, the writer discusses three different ways that small
everyday events are important (they are essential to who you are; the government or
poverty can prevent certain everyday activities; spending time with family is valuable).
Although there is a weak attempt to tie these ideas together in the final sentence (so don’t
take it for granted), abrupt shifts and the absence of connections between these ideas
cause the response to lack coherence. The lack of development of ideas gives the reader
only a vague understanding of what the writer is trying to say.

Writing Guide papers are labeled WG-1 through WG-16. 63
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Score Point: 1

In a weak introduction the writer states that a very small event in your life that you do not
think is important could be the most important event of your life. The writer attempts to
develop this idea, but the development is general and vague (when you wake up in the
morning you should value that; even a life changing experience; just helping someone on
the street). In addition, the random presentation of ideas makes the composition difficult
to follow, further weakening the response.
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Score Point: 1

The writer of this ineffective response attempts to use the reading selections to support the
idea that everybody should take advantage of life because they do not know when they
might die. However, there is little development of the writer’s own ideas. Ineffective

transitions between

thoughts and wordiness throughout weaken the progression of ideas. In

addition, a variety and density of conventions errors cause an overall lack of fluency.
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Score Point: 1

The writer attempts to discuss the importance of learning from everyday events.
However, the development overall is general and vague (There are events, such as tragic
events, and even those events can be learned from). Although the conventions are mostly
appropriate and there is some focus, this overall lack of development makes the
composition ineffective.
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SCORE POINT 2

EACH COMPOSITION AT THIS SCORE POINT 1S A SOMEWHAT EFFECTIVE PRESENTATION OF THE WRITER’S

IDEAS.

Focus and Coherence

O Individual paragraphs and/or the composition as a whole are somewhat focused. The writer
may shift quickly from idea to idea, but the reader has no difficulty understanding how the
ideas included in the composition are related.

] The composition as a whole has some sense of completeness. The writer includes an
introduction and conclusion, but they may be superficial.

I Some of the writing may be extraneous because it does not contribute to the development or
quality of the composition as a whole.

Organization

O The writer’s progression of thought from sentence to sentence and/or paragraph to paragraph
may not always be smooth or completely logical. Sometimes the writer needs to strengthen the
progression by including more meaningful transitions; at other times the writer simply needs to
establish a clearer link between ideas.

O The organizational strategy or strategies the writer chooses do not enable the writer to present
ideas effectively.

() Some wordiness and/or repetition may be evident, but these weaknesses do not completely stall
the progression of ideas.

Development of Ideas

a The writer attempts to develop the composition by listing ideas or briefly explaining them. In
both of these cases, the development remains superficial, limiting the reader’s understanding
and appreciation of the writer’s ideas.

) The writer presents one or more ideas and attempts to develop them. However, there is little
evidence of depth of thinking because this development may be somewhat general, inconsistent,
or contrived.

d The writer may omit small pieces of information that create minor gaps between ideas.
However, these gaps do not prevent the reader from understanding those ideas.

Voice

O There may be moments when the writer engages the reader but fails to sustain the connection.

0 Individual paragraphs or sections of the composition may sound authentic or original, but the
writer has difficulty expressing his/her individuality or unique perspective.

Conventions

O Errors in spelling, capitalization, punctuation, grammar, usage, and sentence structure
throughout the composition may indicate a limited control of conventions. Although these
errors do not cause the writing to be unclear, they weaken the overall fluency of the
composition.

) The writer may include some simple or inaccurate words and phrases and may write some

awkward sentences. These weaknesses limit the overall effectiveness of the communication of
ideas.
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Score Point: 2

The writer provides a philosophical but superficial discussion on how the minute details

of our lives actually shape the people that we become. The composition stays somewhat

focused, and the conventions are generally appropriate. Although the writer uses some

specific imagery (when you’ve just mowed two acres of grass and you see your dad

walking out to meet you with a glass of ice water), the composition lacks the depth of 69
development for a higher score.
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Score Point: 2

Between a superficial introduction and conclusion, the writer presents three types of
everyday events (small gestures from strangers, chats with friends, small gestures of love)
that are important. This formulaic approach weakens the focus and coherence of the
composition because the writer shifts quickly from paragraph to paragraph without
connecting the information with meaningful transitions. Although the writer attempts to
develop each paragraph, the development is somewhat general and superficial.
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Score Point: 2

In this somewhat effective composition, the writer explains all the daily events that she
values in her personal life (grateful to have my big sister and my mom; I have a roof over
my head, a bed to sleep on each night; I value everything that surrounds me each day).
The response is focused, and the voice is consistent. However, the overall development of
ideas remains superficial, preventing the writer from achieving any depth of thought. In
addition, awkward sentences and minor conventions errors limit the overall effectiveness
of the response.
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Score Point: 2

The writer of this response reflects on how the actions of her best friend and grandfather

. showed their love through small everyday actions. For the most part, the composition is
focused and sounds authentic as the writer describes getting flowers from her grandfather
and constant smiles from her best friend. However, there is some wordiness (they are
both gone forever; will never return from that last journey; it was a one-way walk to
heaven), and the development throughout remains superficial. Overall this response can
be considered a somewhat effective composition. '
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SCORE POINT 3

EACH COMPOSITION AT THIS SCORE POINT IS A GENERALLY EFFECTIVE PRESENTATION OF THE WRITER’S

IDEAS.

Focus and Coherence

o Individual paragraphs and the composition as a whole are, for the most part, focused. The
writer generally shows the clear relationship between ideas, making few sudden shifts from one
idea to the next.

O The composition as a whole has a sense of completeness. The introduction and conclusion add
some depth to the composition.

o Most of the writing contributes to the development or quality of the composition as a whole.

Organization

0 The writer’s progression of thought from sentence to sentence and paragraph to paragraph is
generally smooth and controlled. For the most part, transitions are meaningful, and the links
between ideas are logical.

The organizational strategy or strategies the writer chooses are generally effective.
Wordiness and/or repetition, if present, are minor problems that do not stall the progression of
ideas.

Development of Ideas

O The writer attempts to develop all the ideas included in the composition. Although some ideas
may be developed more thoroughly and specifically than others, the development overall
reflects some depth of thought, enabling the reader to generally understand and appreciate the
writer’s ideas.

O The writer’s presentation of some ideas may be thoughtful. There may be little evidence that
the writer has been willing to take compositional risks when developing the topic.

Voice

0 The writer engages the reader and sustains that connection throughout most of the composition.

o For the most part, the composition sounds authentic and original. The writer is generally able to
express his/her individuality or unique perspective.

Conventions

0 The writer generally demonstrates a good command of spelling, capitalization, punctuation,
grammar, usage, and sentence structure. Although the writer may make minor errors, they
create few disruptions in the fluency of the composition.

O The words, phrases, and sentence structures the writer uses are generally appropriate and

contribute to the overall effectiveness of the communication of ideas.
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Score Point: 3

The writer of this concise, philosophical composition explores how people should learn
to “sweat the small stuff” in life. The progression of thought is smooth and controlled as
the writer discusses how tomorrow is not promised to anyone and how the little things in
life are ultimately the most significant. The reflective tone throughout adds depth and
voice to the composition. In addition, the writer generally demonstrates good control of
conventions.
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Score Point: 3

In an effective introduction the writer discusses her daily chores and wonders what life
would be like if she were not able to perform them. The writer develops the composition
by comparing the life of her wealthy but autistic cousin to her own. Specific details (my
mom woke me up frantically; drag our trash to the curb) and a reflective conclusion add
some depth and a sense of authenticity to the response. Although transitions could be
stronger, the progression of thought is generally smooth.
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Score Point: 3

The writer of this engaging response uses a third-person narrative to demonstrate the
importance of appreciating the simple things in life. Although the paragraph about the
burnt meal is more thoroughly developed (burned the cornbread, scorched the peas;
standing in the midst of smoke; she laughs as he helps her wash the dishes) than the
paragraph about the son’s wedding, there is enough overall development to create some
depth of thought. The progression of thought is generally smooth and controlled. The
strong sense of voice and good command of conventions add to the effectiveness of the
response.
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Score Point: 3

In this generally effective response, the writer combines personal examples with some analysis
of the reading selections to explain how the little things in life make each day worthwhile. The
progression of thought is generally smooth as the writer moves from kissing mom to the
cousin’s headscarf to brief discussions of the reading selections. Thoughtful comments (It
shows how I appreciate her even at six o’clock in the morning; became the things that gave me
a memory of her; all her little actions, from reading to feeding her fish, added value to her life)
add voice and some depth to the response. Stronger connections between the personal
examples and the reading selections would be needed for a higher score.
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SCORE POINT 4

EACH COMPOSITION AT THIS SCORE POINT IS A HIGHLY EFFECTIVE PRESENTATION OF THE WRITER’S IDEAS.

Focus and Coherence

0 Individual paragraphs and the composition as a whole are focused. This sustained focus enables
the reader to understand and appreciate how the ideas included in the composition are related.

0 The composition as a whole has a sense of completeness. The introduction and conclusion are
meaningful because they add depth to the composition.

O Most, if not all, of the writing contributes to the development or quality of the composition as a
whole.

Organization

O The writer’s progression of thought from sentence to sentence and paragraph to paragraph is
smooth and controlled. The writer’s use of meaningful transitions and the logical movement
from idea to idea strengthen this progression.

O The organizational strategy or strategies the writer chooses enhance the writer’s ability to
present ideas clearly and effectively.

Development of Ideas

o The writer’s thorough and specific development of each idea creates depth of thought in the
composition, enabling the reader to truly understand and appreciate the writer’s ideas.

O The writer’s presentation of ideas is thoughtful or insightful. The writer may approach the topic
from an unusual perspective, use his/her unique experiences or view of the world as a basis for
writing, or make interesting connections between ideas. In all these cases, the writer’s
willingness to take compositional risks enhances the quality of the content.

Voice

0 The writer engages the reader and sustains this connection throughout the composition.

0 The composition sounds authentic and original. The writer is able to express his/her
individuality or unique perspective.

Conventions

) The overall strength of the conventions contributes to the effectiveness of the composition. The
writer demonstrates a consistent command of spelling, capitalization, punctuation, grammar,
usage, and sentence structure. When the writer attempts to communicate complex ideas through
sophisticated forms of expression, he/she may make minor errors as a result of these
compositional risks. These types of errors do not detract from the overall fluency of the
composition.

O The words, phrases, and sentence structures the writer uses enhance the overall effectiveness of

the communication of ideas.
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Score Point: 4

In this highly effective and unique composition, the writer explains how the small,
monotonous, everyday events can lead to bigger and more exciting events. The writer
tells the story of how his dreaded job as a soccer referee led to the purchase of his first
car. Excellent word choice (the children who mistook my leg for a soccer ball;
monotonous burdens that plagued me) and personal reflection woven throughout add
depth and strong voice to the composition. Purposeful use of varied sentence structure
and repetition (On August 1, 2004; Without that; Only through small repeated events)
further enhances the effectiveness of this composition.
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Score Point: 4

The writer of this engaging response combines biography and personal reflection to
communicate how it is the minutiae of life that are remembered best. The progression of
thought is smooth as the writer moves from describing her grandfather’s life to her
fondest memories of him to his current battle with Alzheimer’s disease. Thorough and
specific development allows the reader to truly appreciate the writer’s ideas and
thoughtful perspective, while the introduction and the very effective conclusion add depth
to the composition.
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Score Point: 4

In an effective introduction, the writer of this fluent response presents the thesis that most people
underestimate the importance of the small events in life. The writer supports this thesis with a
personal narrative about volunteering at a local hospital. Self-reflection throughout the response (I
was looking for ways to make a difference in people’s lives for both selfish and selfless reasons; I
went home defeated and disappointed) adds depth and heightens the already strong sense of the
writer’s individuality. In addition, strong control of conventions enhances the overall response. 91
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Score Point: 4

Combining a descriptive organizational strategy with reflective commentary, the writer
takes a compositional risk to create a response that illustrates how something as ordinary
as a daily sunrise has an extraordinary power. The originality and authenticity of the
response make it compelling and meaningful. The descriptive language (thin pattering of
water on the shower curtain; I yank the sunrise into view; a streak of vivid orange chases
fluffy fuchsia stripes northward) and excellent use of rhetorical questions (What other
sights of value go unseen? What people beyond price go unloved?) contribute to the
effectiveness of the composition.

93



