WRITTEN COMPOSITION

Rubrics and Sample Responses
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Write an essay about the effect that someone you
admire can have on your life.

The information in the box below will help you remember what you should think about when you
write your composition.

REMEMBER—YOU SHOULD
O write about the assigned topic
( make your writing thoughtful and interesting

O make sure that each sentence you write contributes to your
composition as a whole

Q0 make sure that your ideas are clear and easy for the reader to
follow

0 write about your ideas in depth so that the reader is able to
develop a good understanding of what you are saying

0 proofread your writing to correct errors in spelling,
capitalization, punctuation, grammar, and sentence structure

The names of individuals mentioned in the compositions have been
changed to protect the confidentiality of the students whose responses
appear in this guide.




SCORE POINT 1

EACH COMPOSITION AT THIS SCORE POINT IS AN INEFFECTIVE PRESENTATION OF THE WRITER’S IDEAS.

Focus and Coherence

O Individual paragraphs and/or the composition as a whole are not focused. The writer may shift
abruptly from idea to idea, making it difficult for the reader to understand how the ideas
included in the composition are related.

m) The composition as a whole has little, or no, sense of completeness. The introduction and
conclusion, if present, may be perfunctory.

a A substantial amount of writing may be extraneous because it does not contribute to the
development or quality of the composition. In some cases, the composition overall may be only
weakly connected to the prompt.

Organization

O The writer’s progression of thought from sentence to sentence and/or paragraph to paragraph is
not logical. Sometimes weak progression results from an absence of transitions or from the use
of transitions that do not make sense. At other times, the progression of thought is simply not
evident, even if appropriate transitions are included.

m) An organizational strategy is not evident. The writer may present ideas in a random or
haphazard way, making the composition difficult to follow.

a Wordiness and/or repetition may stall the progression of ideas.

Development of Ideas

) The writer presents one or more ideas but provides little or no development of those ideas.

o The writer presents one or more ideas and attempts to develop them. However, this
development is so general or vague that it prevents the reader from understanding the writer’s
ideas.

) The writer presents only a plot summary of a published piece of writing, a movie, or a
television show.

) The writer omits information, which creates significant gaps between ideas. These gaps prevent
the reader from clearly understanding those ideas.

Voice

) The writer does not engage the reader, therefore failing to establish a connection.

m) There may be little or no sense of the writer’s individual voice. The composition does not
sound authentic or original. The writer is unable to express his/her individuality or unique
perspective.

Conventions

o There is little or no evidence in the composition that the writer can correctly apply the
conventions of the English language. Severe and/or frequent errors in spelling, capitalization,
punctuation, grammar, usage, and sentence structure may cause the writing to be unclear or
difficult to read. These errors weaken the composition by causing an overall lack of fluency.

a The writer may misuse or omit words and phrases and may frequently write awkward

sentences. These weaknesses interfere with the effective communication of ideas.
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- Score Point: 1
The writer attempts to discuss how people may want to change to be like the person they admire. The development

- overall is general and vague (It could make you be someone you’re not in good ways and bad ways), and repetition
stalls the progression of ideas (You may want to act like them and talk like them, It could make you be someone
you’re not, If you try to be like the person you admire, If you start trying to be like that person). Although the
conventions are mostly appropriate and there is some focus, the weak progression and overall lack of development
make the composition ineffective. In addition, there is little or no sense of the writer’s individual voice. 65

 Writing Guide papers are labeled WG-1 through WG-16.
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Score Point: 1

The composition is ineffective because it is, for the most part, a plot summary of the
literary selection “The First Day,” with almost no original development of ideas. This
reliance on merely retelling the story gives the reader very little sense of the writer’s
authentic voice.
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The writer of this composition tells about his long-time friendship with a boy he met at
baseball practice. Although the composition is focused and has some specific
development, the variety and density of conventions errors overwhelm the composition’s
strengths. These errors weaken the composition by causing an overall lack of fluency.
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Score Point: 1

In a perfunctory introduction, the writer states three ways people you admire can have an
impact on your life (They inspire you, give you advice, and hang with you). The absence
of connections between these ideas causes the response to lack coherence. Repetition
within paragraphs (you want advice from them, you’d want good advice to be just like
them in many aspects) weakens the sentence-to-sentence progresswn In addition, the
general and vague development of ideas (more than likely they 1 inspire you in the same
way, you look up to them and want to be just like them, people you hang out with effects
your image and how people look at you) makes it difficult for the reader to understand
what the writer is trying to say.
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SCORE POINT 2

EACH COMPOSITION AT THIS SCORE POINT IS A SOMEWHAT EFFECTIVE PRESENTATION OF THE WRITER’S

IDEAS.

Focus and Coherence

o Individual paragraphs and/or the composition as a whole are somewhat focused. The writer
may shift quickly from idea to idea, but the reader has no difficulty understanding how the
ideas included in the composition are related.

O The composition as a whole has some sense of completeness. The writer includes an
introduction and conclusion, but they may be superficial.

O Some of the writing may be extraneous because it does not contribute to the development or
quality of the composition as a whole.

Organization

O The writer’s progression of thought from sentence to sentence and/or paragraph to paragraph
may not always be smooth or completely logical. Sometimes the writer needs to strengthen the
progression by including more meaningful transitions; at other times the writer simply needs to
establish a clearer link between ideas.

O The organizational strategy or strategies the writer chooses do not enable the writer to present
ideas effectively.

) Some wordiness and/or repetition may be evident, but these weaknesses do not completely stall
the progression of ideas.

Development of Ideas

O The writer attempts to develop the composition by listing ideas or briefly explaining them. In
both of these cases, the development remains superficial, limiting the reader’s understanding
and appreciation of the writer’s ideas.

a The writer presents one or more ideas and attempts to develop them. However, there is little
evidence of depth of thinking because this development may be somewhat general, inconsistent,
or contrived.

O The writer may omit small pieces of information that create minor gaps between ideas.
However, these gaps do not prevent the reader from understanding those ideas.

Voice

O There may be moments when the writer engages the reader but fails to sustain the connection.

0 Individual paragraphs or sections of the composition may sound authentic or original, but the
writer has difficulty expressing his/her individuality or unique perspective.

Conventions

O Errors in spelling, capitalization, punctuation, grammar, usage, and sentence structure
throughout the composition may indicate a limited control of conventions. Although these
errors do not cause the writing to be unclear, they weaken the overall fluency of the
composition.

a The writer may include some simple or inaccurate words and phrases and may write some

awkward sentences. These weaknesses limit the overall effectiveness of the communication of
ideas.
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Score Point: 2

Between a perfunctory introduction and conclusion, the writer presents three groups of
people (celebrities, people in the community, parents) who could influence the way we
feel, think, act, dress, and set goals. This formulaic approach weakens the focus and
coherence of the composition because the writer shifts quickly from paragraph to
paragraph without connecting the information with meaningful transitions. Although the
writer attempts to develop each paragraph, the development is somewhat general and
superficial (These people can affect what you’re interested in and what your career goals
are).
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Score Point: 2

The writer reflects on how a girl he admired in elementary school might have affected his
life. For the most part, the composition is focused and sounds authentic as he describes
his feelings and hopes (Every time I see her my heart starts to pump rapidly like the
pistons on a car going about 100). However, the variety of conventions errors indicates
limited control of the English language and keeps the response from being more than
somewhat effective.
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Score Point: 2

In this somewhat effective response, the writer purposefully uses parts of the plot from
both “The First Day” and “Unforgettable Miss Bessie” to show how someone who is
admired can help a person in life. Although the response is focused and the writer
provides some original analysis of the reading selections (She knew of his dreams of
becoming a writer so she made him read lots of books to help him toward his goals; Her
mother, not able to read and write, knew how important it was and did anything and
everything to get her enrolled in school), the overall development remains superficial.
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Score Point: 2

In this somewhat effective composition, the writer admires “grandpa” because he
overcame hardships. The writer uses a biographical strategy to develop the idea that the
grandfather led a successful life, married, and produced a family despite a tragic and
difficult childhood. The chronological organization helps to insure logical progression of
thought from sentence to sentence. However, the events of the grandfather’s life are only
briefly explained, leaving the reader without a full understanding of how the grandfather
made such a “huge” impact on the writer’s life.
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SCORE POINT 3

EACH COMPOSITION AT THIS SCORE POINT IS A GENERALLY EFFECTIVE PRESENTATION OF THE WRITER’S

IDEAS.
Focus and Coherence
o Individual paragraphs and the composition as a whole are, for the most part, focused. The
writer generally shows the clear relationship between ideas, making few sudden shifts from one
idea to the next.
O The composition as a whole has a sense of completeness. The introduction and conclusion add
some depth to the composition.
0 Most of the writing contributes to the development or quality of the composition as a whole.
Organization
) The writer’s progression of thought from sentence to sentence and paragraph to paragraph is
generally smooth and controlled. For the most part, transitions are meaningful, and the links
between ideas are logical.
O The organizational strategy or strategies the writer chooses are generally effective.
o Wordiness and/or repetition, if present, are minor problems that do not stall the progression of
ideas.
Development of Ideas
O The writer attempts to develop all the ideas included in the composition. Although some ideas
may be developed more thoroughly and specifically than others, the development overall
reflects some depth of thought, enabling the reader to generally understand and appreciate the
writer’s ideas.
O The writer’s presentation of some ideas may be thoughtful. There may be little evidence that
the writer has been willing to take compositional risks when developing the topic.
Voice
O The writer engages the reader and sustains that connection throughout most of the composition.
O For the most part, the composition sounds authentic and original. The writer is generally able to
express his/her individuality or unique perspective.
Conventions
a The writer generally demonstrates a good command of spelling, capitalization, punctuation,
grammar, usage, and sentence structure. Although the writer may make minor errors, they
create few disruptions in the fluency of the composition.
a The words, phrases, and sentence structures the writer uses are generally appropriate and

contribute to the overall effectiveness of the communication of ideas.
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Score Point: 3

In this generally effective composition, the writer admires a teacher and decides to
become a teacher also. The progression of ideas is generally smooth and controlled as the
writer moves from a general description of the teacher to the teacher’s encouraging
remarks about an essay written for career day. Each sentence in the composmon adds to-
the reader’s understanding of the writer’s ideas. The composition is authentic and
engaging, and the good control of conventions adds to the effectiveness of the response.
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Score Point: 3

The writer uses literal and symbolic tears in the introduction and conclusion to frame this
response. As she moves from the shattering image of her sister breaking down (her tears
stabbed my heart, her sobs rang in my ears) to the future when they dry each other’s
tears, the writer presents her feelings but does not share the details of this particular
incident. The writer weaves descriptive phrases (the unveiling of my older sister, two
kindred spirits, our personalities pay a harmonious song together) into a philosophical
narrative that reflects the contrasting world view of the sisters (she’s my yin and I’'m her
yang). The writer attempts to explore these differences (I teach her to love herself more,
she shows me how to love others), but the development of ideas remains at a “generally
effective” level. Although awkward in places (I lecture looking to the future for
opportunities), the conventions contribute to the overall effectiveness of this response.
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Score Point: 3

The writer of this generally effective composition explores the thesis that other people are
admirable because of the lessons we can learn from them. This thesis is developed with
some depth by describing the father’s admirable qualities and his effect on the writer
(taught me patience, helped me stay level-headed, teaching me to love unselfishly). The
writer shifts from the specific example of the father’s influence to the broader discussion
of how “people we admire” motivate us. Although a more meaningful transition would
have strengthened the connection between the two examples, the link between the ideas is
logical. The writer’s individuality is clearly present in this engaging response.
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Score Point: 3

In an effective introduction, the writer states admiration for the entire company of Pixar
Animation Studios because they have inspired people to do their best. This theme is
developed with specific examples of how Pixar has influenced the writer’s goals and
values (I will continue to make art and improve my skills as an artist in order to get into a
college I want to go to). Despite the lack of meaningful transitions, the links between
ideas are logical and the development overall reflects some depth of thought. Varied

sentence structure and effective word choice contribute to the overall effectiveness of the
communication of ideas.
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SCORE POINT 4

EACH COMPOSITION AT THIS SCORE POINT IS A HIGHLY EFFECTIVE PRESENTATION OF THE WRITER’S IDEAS.

Focus and Coherence

) Individual paragraphs and the composition as a whole are focused. This sustained focus enables
the reader to understand and appreciate how the ideas included in the composition are related.

o The composition as a whole has a sense of completeness. The introduction and conclusion are
meaningful because they add depth to the composition.

0 Most, if not all, of the writing contributes to the development or quality of the composition as a
whole.

Organization

a The writer’s progression of thought from sentence to sentence and paragraph to paragraph is

. smooth and controlled. The writer’s use of meaningful transitions and the logical movement
from idea to idea strengthen this progression.

a The organizational strategy or strategies the writer chooses enhance the writer’s ability to
present ideas clearly and effectively.

Development of Ideas

) The writer’s thorough and specific development of each idea creates depth of thought in the
composition, enabling the reader to truly understand and appreciate the writer’s ideas.

O The writer’s presentation of ideas is thoughtful or insightful. The writer may approach the topic
from an unusual perspective, use his/her unique experiences or view of the world as a basis for
writing, or make interesting connections between ideas. In all these cases, the writer’s
willingness to take compositional risks enhances the quality of the content.

Voice

) The writer engages the reader and sustains this connection throughout the composition.

0 The composition sounds authentic and original. The writer is able to express his/her
individuality or unique perspective.

Conventions

) The overall strength of the conventions contributes to the effectiveness of the composition. The
writer demonstrates a consistent command of spelling, capitalization, punctuation, grammar,
usage, and sentence structure. When the writer attempts to communicate complex ideas through
sophisticated forms of expression, he/she may make minor errors as a result of these
compositional risks. These types of errors do not detract from the overall fluency of the
composition.

0 The words, phrases, and sentence structures the writer uses enhance the overall effectiveness of

the communication of ideas.
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Score Point: 4

In this highly effective response, the writer reflects on a blossoming friendship with a boy
from school. The strength of progression and specific development as the writer moves
from their introduction (The first time I was in his presence, I sat in awe) through their
deepening relationship (at those moments only he mattered to me) to the point at which
the depth of the boy’s writings leads to a growing self-awareness in the writer (Soon my
book became my comfort, my pride; James had inspired me to engage on a path of self-
discovery) add to the reader’s understanding and appreciation of the writer’s growth. The
overall strength of the conventions contributes to the effectiveness of the composition.
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Score Point: 4

The writer of this response uses a biographical approach to communicate how the life of
Napoleon Bonaparte is something to be admired. The student uses an organizational
strategy that enhances the clarity of the response by interweaving stages in Napoleon’s
life with thoughtful observations about how each stage has influenced the writer’s life.
The introduction and conclusion add depth to the composition and strengthen the reader’s
understanding of how the ideas are related. Thorough and specific development allows
the reader to truly appreciate the writer’s ideas and unique perspective.
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Score Point: 4

The writer provides in-depth analysis of “The First Day” and “Unforgettable Miss
Bessie” to develop the thesis that showing love and devotion brings positive results. The
progression of thought is smooth and controlled and is further enhanced by a very
meaningful transition (In “Unforgettable Miss Bessie,” the narrator wastes no time giving
evidence that Miss Bessie’s love and devotion for her students made her someone to be
admired and respected as well) that effectively ties the two examples together. The
writer’s thoughtful presentation of ideas contributes to the thorough development and
sense of authenticity, and the strong control of conventions adds to this highly effective
response. 95
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Score Point: 4

In this fluent, coherent response, the writer combines expository and philosophical
strategies to explore how admiration of others can encourage young girls “to ignore the
unique qualities we all possess.” The progression of thought is smooth and controlled,
with meaningful transitions strengthening the progression from the media’s role in
promoting the perfect “stick figure woman™ to the specific case of the Olsen twins and
the danger that obsession with body image poses for young girls today. Development is
thorough and specific, and a strong sense of the writer’s voice enhances the effectiveness
of the composition.
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